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for this reason Sir John Marshall has, in consultation with the
French Mission in Afghanistan, named it provisionally the " Indo-
Afghan " School This school must have been at its zenith a few
years before the Hun invasions, since many of its finest pieces
were found in a condition which showed that they had not long
been executed when they were buried in the ruins of the monas-
teries; and inasmuch as the Gandhara School had ceased to func-
tion several generations before them, it seems clear that a consider-
able interval of time must have intervened between the two schools.
A few of the main features which distinguish these schools are :

(a) Whereas schist and other soft stones were chiefly used by the
sculptors of the Gandhara School, only clay and lime plaster were
used in the Indo-Afghan School.

(&) Scenes from the life of the Buddha or from the Jatakas,
which are common in the earlier school, are never found in the
later, their place being taken by images of the Buddha with atten-
.dant Bodhisattvas and devas, and sometimes with portrait figures
of the donors and of a monk, presumably the abbot of the monas-
tery where the reliefs were consecrated,

(c)  As a result of the attention concentrated on these figures the
ideal types of Buddha, Bodhisattvas and devas evolved in the Indo-
Afghan School, and the portraits also of monks and laymen, are far
in advance of anything of the kind achieved by the Gandhara
School and unsurpassed even by the finest products of Gupta art.

(d)  On the other hand, the facility with which clay and plaster
could be handled and countless replicas turned out with the help
of moulds led inevitably to the commercializing of this art, so that
side by side with masterpieces of great beauty and individuality we
find many quite third-rate  and insignificant reliefs,  which  are
clearly the handiwork of petty craftsmen rather than of artists.

The above are some of the most outstanding results of Sir John